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ROSA (Review of Sussex Arts) is a new arts magazine for 
Sussex, here to bring in-depth coverage of the exceptional 
cultural programme across East and West Sussex and 
Brighton and Hove.

The story so far 
ROSA started on social media in August 2021. To date, we 
have a total of 17K+ followers across our channels: Instagram, 
Twitter and Facebook. We are developing a comprehensive 
web magazine, which already attracts 1000+ visitors a week, 
with reviews of current shows and previews of forthcoming 
shows, plus a column and features. We also send out a 
monthly e-newsletter. A full online platform (incorporating the 
current website) and app will go live in autumn/winter 2022.

The print magazine
The first issue of our high-end quarterly print magazine is 
out at the end of May 2022 (a summer issue with the cover 
date: June/July/August). This will be distributed in arts venues, 
museum and gallery shops, newsagents and supermarkets 
throughout Sussex as well as directly through our digital 
channels.

Who we are
The team behind ROSA has a great deal of experience in 
the arts and media world. It includes the founding editor of 
Viva Lewes and Viva Brighton Magazines, and the directors 
of the culture PR agency Arts Media Contacts (est. 1995). 
We work with major arts organisations and venues, including 
British Art Fair, Tate Britain, Masterpiece Fair, Royal Pavilion, 
De La Warr Pavilion, Brighton Museums, Sussex Modern, UK 
City of Culture, Mayfair Art Weekend and Artwave Festival.

Readership
Our target audience consists of artists, arts administrators, 
art collectors, and arts lovers of all ages, who are interested in 
the cultural offerings of their home county, as well as visitors 
looking for a cultural fix whilst on a trip to Sussex.

Our content
We have plenty of material to work with: Sussex has been 
a thriving arts hub for centuries, and home to an inordinate 
number of talented artists, past and present, from Edward 
Burne-Jones to Grayson Perry. The region boasts a ‘string 
of pearls’ of world-class venues, including Pallant House, 
Newlands House, Brighton Pavilion, Glyndebourne, Charleston, 
Towner, De La Warr Pavilion and Hastings Contemporary. 
The region is also home to many arts festivals including 
Brighton Festival (and Fringe), Chichester Theatre Festival, 
Glyndebourne Festival, Love Supreme, Small Wonder and 
numerous well-established Artists Open House trails in, for 
example, Brighton, Lewes and Arundel. 

ROSA’s coverage includes full features as well as previews, 
interviews, reviews, news and guides. All written by 
experienced arts journalists.

Our mission
We aim to provide Sussex audiences with a central platform 
for information and analysis on the region’s arts programme, 
and by doing so support its creative industries.

ROSA (Review of Sussex Arts)
The new arts magazine for Sussex
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UNIQUE PUBLICATION
There is no other high-end arts magazine/media platform that covers 
both counties of Sussex, plus the city of Brighton & Hove.

LONG SHELF LIFE
ROSA is quarterly. Our readers keep it for three months+ and refer 
back to it.

HIGHLY EDUCATED READERSHIP
Our readers love the visual arts, museums, literature, theatre, opera,
music and dance.

LARGE ONLINE READERSHIP
Every printed issue is replicated as a web magazine within our website, 
which receives 4000+ (and growing) visits per month.

SOCIAL MEDIA
We have over 17K followers across our social media channels, with 
a very high engagement rate. @theROSAmag (Twitter) @therosamag 
(Instagram) @therosamag (Facebook)

Why advertise

with us?

WHY ADVERTISE WITH US?
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The future of UK seaside towns has been an interesting topic 
over the last few years. Attempts to fend off serious decline 
have been partially countered by various government monies 
such as the Coastal Revival Fund, the Coastal Communities 
Fund and lottery projects. The south coast has benefited from 
The Towner Gallery in Eastbourne, The De La Warr Pavilion in 
Bexhill, The Jerwood Gallery in Hastings and Pallant House In 
Chichester. But do these interventions do any more than bring 
the occasional day-tripper to these former resorts? 

The last couple of years have helped, obviously, but not for the 
right reasons. People will start heading abroad again as soon 
as they are allowed, maybe not to the same extent, but the 
allure of the sun and a warm sea won’t go away. Sustainability 
is the over-used but vital key word. And sustainability means 
people living in a place, spending money in local shops, bars 
and restaurants. A city like Brighton & Hove doesn’t have 
to work too hard – it’s always been popular for a weekend 
break, whether that’s for an event like Pride or the Brighton 
Marathon, a cultural experience at the Brighton Festival or a 
full-on bar crawl for a stag or hen-do…

Other coastal towns have to work a bit harder. And to put faith 
in to a town like Worthing is a brave move. Roffey Homes have 
been building on the south coast for over 50 years, and in 2015 
proposed a 21-storey £40 million tower on their seafront site, 
next to Wilkinsion Eyre designed Splashpoint Leisure Complex, 
on at the eastern end of Worthing seafront. The council 
rejected these plans, so Roffey appointed new internationally 
renowned architects, Allies and Morrison, and the 141-home 

scheme with seafront square, cafe and commercial space was 
eventually approved by Worthing Borough Council in January 
2017. The local MP, Peter Bottomley, tried to fight the approval, 
but the Secretary of State for Housing, Communities and 
Local Government, Sajid Javid, fortunately wasn’t interested 
in questioning the council’s decision.
 
The development sits comfortably adjacent to Splashpoint, 
and the two schemes are an exemplar of how to do ‘seaside’. 
The pool complex is a striking building – copper, timber, glass 
– way better than most buildings of this type; sport with a sea 
view, almost more like a piece of sculpture than a building. 
The seafront area between Splashpoint and the beach is 
like a little piece of Barcelona, with interesting paving, palm 
trees, and bespoke concrete benches. On a sunny day it’s 
a delight, and if you eat some seafood at Crabshack nearby 
you get the full on Mediterranean experience. 

Bayside is a playful counterpoint to Splashpoint. The over-
used terms like ‘landmark’ and ‘gateway’ do actually apply 
in this case. It marks the start of Worthing from the east 
and according to Ben Cheal of Roffey Homes, ‘the design 
from Allies and Morrison incorporates features from historic 
buildings in Worthing’. It does to an extent, but it’s more than 
that. It’s a bold and clever design; the tower itself is square in 
plan, but the use of curved balconies that ripple around the 
building in an ice cream swirl make the tower eye-catching 
from a distance and playful from up close. It doesn’t really 
‘fit-in’, but then why should it? Some of the best buildings 
don’t fit in to their local context; they celebrate their own 

Above
©Allies & Morrison

Bayside
Worthing? Or Barcelona?
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“They’re not intended to show how well I can draw,” says set 
and costume designer Julia Hansen, of the sketches you can 
see on these pages. “They are instructions to the makers and 
cutters, nothing more.” 

The sketches are for the costumes of the three principal 
characters in Donizetti’s opera buffa Don Pasquale, which 
was first staged in 2011, and is being revived – for the second 
time - for Glyndebourne’s 2021 tour. The opera is directed by 
Hansen’s long-term creative partner, Mariame Clement. The 
pair were also behind this summer’s big Glyndebourne hit, Il 
Turco in Italia. 

Hansen and Clement’s work on each project starts a good 
18 months before opening night. “First we spend six months 
working on the concept for the opera and the design of the 
set, then I produce a set of sketches in an intense period 
of ten days, working eight hours a day, thinking of nothing 
else,” she says. “Then there’s a year’s work for the set and 
costume makers, which involves a good deal of close-contact 
collaboration.”

Don Pasquale’s major theme is the difference between 
generations: it features a grumpy old man planning to marry 
a young bride in order to produce an heir, and thus disinherit 
his young nephew, who develops a cunning ruse to thwart 
the plan. The first idea was to set it in the 1980s, featuring 
big hair, shoulder pads and Duran Duran posters on the wall. 
“But because we couldn’t find a plausible way of fitting the 
40-person chorus into this period theme, we had a rethink, 
and chose instead to set it in the 18th-century, and make it 
Rococo-style.”

Hansen and Clement decided on a rotating set, featuring 
different rooms, one for each of the principal characters. The 
colour-scheme and furnishings of the room are designed to 
reflect the personalities of each character, and their clothes 
blend into the wallpaper (also designed by Hansen). “This 
means that when the characters appear in a room other than 
their own, they really look out of place. This helps define the 
characters, and the differences between them.” 

A year ago, Hansen started using an iPad for her designs, so 
these beautiful sketches – now a decade old - have themselves 
become period pieces. “There’s less collage and cutting, and 
fewer pencil strokes involved in the process, nowadays,” she 
says. “It seems less arty, I suppose, but it’s a lot easier and it 
achieves the same result. I’ve long come to realise that what’s 
important isn’t how good the designs look on the page; it’s 
how good they look on the stage.” 

Words by Antonia Gabassi

Don Pasquale performances at Glyndebourne on October 10, 12, 17, 

19, 25 and 28, then touring to Canterbury (Nov 5), Milton Keynes 

(Nov 12), Norwich (Nov 26) and Liverpool (Dec 3).

Opposite
Don Pasquale
costume designs
©Glyndebourne

Below
Don Pasquale
costume designs
©Glyndebourne

Loco for 

Rococo
Julia Hansen’s Baroque-style sketches for the Glyndebourne
revival of Donizetti’s late-career opera buffa Don Pasquale
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VAT is not included in the prices above. There is no VAT for the launch issue.

For further information contact jessica.wood@rosamagazine.co.uk

DIMENSIONS (height x width)

Double page spread 280mm x 440mm 
 (+3mm bleed on all edges)
Full page 280mm x 220mm 
 (+3mm bleed on all edges)
Half page 132.5mm x 210mm
Quarter page 132.5mm x 102.5mm

All artwork to be supplied CMYK, 300dpi 
resolution as a PDF, TIFF or JPEG

Double page and full page adverts
must include 3mm bleed on all edges.

AD RATES

Ad rates single 
 30 days prepayment annual (x4)
Full page £550 £450 £400
Half page £300 £250 £200
Quarter page £200 £150 £130

Covers & premium positions single

Outside back cover £850
Inside front cover £645
Inside back cover £550
Double page spread £950
First advert £595
First right-hand advert £595

Guaranteed positions (when available)

Confirmed front half of the magazine - additional charge 15%
Confirmed right hand side - additional charge 15%
Confirmed front half, right-hand side – additional 25%

Advertorial rates available on request

QUARTER

FULL

HALF



ART PATRONAGE

Become an Art Patron
Businesses are invited to join us in supporting the region’s living 
artists by becoming a ROSA Art Patron. This is how it works:

•  ROSA has a roster of talented contemporary Sussex artists 
• As a patron, you select an image from this portfolio of artworks
• We design a full-page ad using the image, with your logo and text underneath
• You are entitled to a 10% discount on artwork by any artist on our roster 
• Cost: £400.00 per full page. Full page only, pre-payment only
• You are given a priority position

See some examples on the following pages. 

For further information contact
jessica.wood@rosamagazine.co.uk

as the Neue Wilde neo-expressionists. 
The American painter Philip Guston has 
been a big influence.”

The Baron Gilvan was largely brought up 
in Germany, as his (English) father was 
the lead tenor at the Mannheim National 
Theatre, and this background has had 
a big effect on and the way he paints 
(and the way he is). “Opera singing is 
a momentous feat of projection, and 
the singers are like athletes,” he says, 
“but I was brought up backstage and 
realised that everything was held up with 
Sellotape and nails. Things could easily 
fall apart. It was both epic and illusory. 
Everything I do is visual opera, with a 
small ‘o’.”

It’s apt, then, that The Baron Gilvan was 
chosen in 2019 to be the inaugural artist-
in-residence at Glyndebourne (a position 
he still holds). His star is very much on 
the rise: last year he was selected for 
the Bloomberg New Contemporaries 
at the South London Gallery; in 2018 
he was presented the Wytham Hall 
Painting Prize by none other than Brian 

Eno, having been chosen by a judging 
panel including abstract painter Vanessa 
Jackson RA and critic/curator Sacha 
Craddock. In Sussex he is represented 
by the Lewes-based curator/art dealer 
Sarah O’Kane, alongside the likes of 
Julian Bell and Nick Bodimeade.

The picture we have chosen, with his 
consultation, for this month’s cover 
is called Candlewax Deposition. “I’ve 
taken a very classical composite, and 
worked on it,” he says. He primes his 
canvas, makes marks with charcoal, 
and adds layers of acrylic and oil. The 
process can take weeks, months, or 
years: he always has scores of different 
paintings on the go. “It’s got all the 
themes I like working with: something 
that has been of great beauty, about to 
collapse. Faded grandeur, like an old, 
shipwrecked galleon. Something falling 
in on itself. Like capitalism, perhaps. Or 
being middle-aged.”

Words by Alex Leith

@thebarongilvan

Above
Haptic Booty
Oil on canvas

Below
Geertem Lamentation
Oil on canvas

Following page
Slip Road
Oil on canvas
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The Baron Gilvan
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We aim for the cover of Rosa Magazine to be a real talking point 
among our readers; something to look forward to every season. 
For that reason, we will commission an original artwork every 
issue, with a contemporary artist asked to create an image 
which is inspired by the title of our magazine. ‘Rosa’ is just a 
starting point: each artist will be encouraged to go wherever 
they want with it. So we're not expecting many pictures of 
roses (but that doesn’t mean we won’t get any).

So this mock-up issue is a bit of an anomaly, in that we 
are using an already-created artwork as our cover, with no 
connection to the magazine’s title. We simply didn’t have 
enough preparation time to ask our chosen artist – the painter 
The Baron Gilvan – to create an image that would do the 
magazine – or his reputation – justice. Such is the nature 
of mock-ups: most new magazines just use lorem ipsum as 
dummy copy, which makes for a very dull read. But generally, 
in this space, expect an interview in which the chosen artist 
explains their thought process and the inspiration behind 
their cover artwork, while revealing some telling truths about 
their philosophy of art.

I visit The Baron Gilvan in his studio in Firle on an overcast 
afternoon; he is kind enough to pick me up from the station in 
Glynde, and buy me a coffee from the fine pop-up café that’s 
recently found a home next to the paragliding centre on the 
A27. He’s a cheerful chap, on the chunky side of slim, whose 
sartorial look suits his profession: today he wears a slightly 
flamboyant flowery shirt, and a pork pie hat.

Gilvan is quite the talker, and he takes me through his modus 
operandi, using the thirty-or-forty half-finished works on 
his studio walls as examples of his themes, techniques, and 
inspirations. The studio – half of a barn near Firle Place - is 
immaculately tidy, considering he uses vast quantities of acrylic 
and oil paint. Perhaps he’s expected me to bring a camera.

“I’m currently in a phase influenced by a number of early 
sixteenth-century Flemish religious paintings, based on the 
Lamentation of The Baron Gilvant,” he says, naming Joachim 
Patinir, Geerten Tot Sant Jans and Joos van Cleve in particular. 
These are names, I admit to him, that I’m not immensely 
familiar with, so he shows me reproductions in a ring-bind file, 
representing paintings of The Baron Gilvant in the moments 
after he has been taken down from the cross, his body being 
tended by supporters. “I think of this as ‘fallen but held’, and 
it’s reminded me of modern situations in which you see people 
in a similar pose,” he says. “Particularly when a demonstrator 
has been injured in a riot and is being helped to their feet 
by other protestors.” There are many pictures in the file to 
illustrate his point; and he has a point.

His style, of course, isn’t an attempt to slavishly 
reproduce early-renaissance religious painting methods. 
“I was drawn to the luminosity in the Flemish painters’ 
work,” he says; “but that visceral quality connects right 
through to other big influences on my work, such as the 
expressionists, post-expressionists - groups like the  
Blaue Rieter and Die Brucke - and more recent artists such 

 

Deposition

 Candlewax 

Deposition

wax

Above
Flag Semafor (pt.1)
Oil on canvas

Our autumn/winter issue cover artist The Baron Gilvan gives
Renaissance-era Biblical tableaux a New Objectivist sheen
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Eastwood Day School

A Bird Contemplating Something
It Will Never Understand,
Arthur Easton, 2007

Visit us at: eastwoodschool.co.uk

The clever,

the creative

school choice



Commercial • Private • Real Estate 
01273 000000
enquiries@abcsolicitors.com
www.abcsolicitors.comABC Solicitors

ABC strives to provide you

with the best solutions

to your legal issues.

Snow Scene,
Fergus Hare, 2021



Vangoff Art Supplies

Branching, Rowena Easton, 2022

Visit our shop to discover a whole world of creativity

22 Coastguard Road, Brighton, BN1 0P0
vangoffart.co.uk   

Vangoff Art Supplies

is proud to be a patron

of Rowena Easton



Cover Dates
There are four issues of the printed magazine per year. The 
artwork deadline will be supplied on confirmation of booking.

Summer 2022
Published 20 May
Covering June/July/August
Advertising deadline 29 April

Autumn 2022
Published 19 August
Covering September/October/November
Advertising deadline 29 July

Winter 2022/23
Published 18 November
Covering December/January/February
Advertising deadline 28 October

Spring 2023
Published 17 February
Covering March/April/May
Advertising deadline 27 January

Artwork Vetting
ROSA is a highly visual product and its design must reach 
certain standards, therefore ROSA’s Art Director vets all artwork.

COVER DATES

Katie Sollohub is a painter, who swims in the sea. Or is she a 
sea swimmer, who paints? The distinction, like much of the 
recent body of work she has produced, is somewhat blurry.

Let me explain. Katie’s daily practice, for her latest series 
of work, is to paint a head-and-shoulders self-portrait 
immediately after her daily swim (all year round, rain or 
shine), in the bathroom of her Shoreham home, before she 
has changed into her everyday clothes. She uses watercolours, 
thinning the pigments with a mini jam-jar full of the seawater 
she has just swum in.

When I visit her, one cold morning at the butt end of November, 
she is just about to complete a year’s cycle of these self-
portraits, at which point she had reckoned the series would 
end. “But then I thought, ‘why stop?’”, she tells me, curled 
into an armchair, in a sitting room full of her own paintings. 
“It’s become part of my daily routine, like cleaning my teeth. 
In fact, I paint the pictures in the same place as I clean my 
teeth: the paints sit next to my toothbrush.”

We spend over an hour together, in that cosy space, 
overlooking the estuary that turns the Shoreham Beach area 
into something of an island (seeing the tidal flow every day, 
she says, has a subtle but powerful effect on her). She’s a 
great talker; I hardly have to ask any questions. 

First, she tells me the story of her swimming. She hadn’t been 
a natural swimmer as a kid, but she learnt to love it when she 
was studying for a year at Perugia University in 1993/4, and 
she had a lot of time on her hands. When she came back to 
Brighton, to study art at Northbrook College, Worthing, she had 
a daily swim in the Prince Regent pool, which she kept up for 
seven years, perfecting her crawl technique, and a splashless 
butterly stroke. At the pool she met a friend, who suggested 
she swam in the sea, instead. Since then she hasn’t looked 
back: she joined a group of all-year swimmers called ‘The 
Water Babies’, who swim off Shoreham Beach, five minutes 
from her home. All this, despite a fear of straying too far from 
shore (“of monsters, lurking”), which she compares to vertigo.

All this time, of course, she was painting, but it wasn’t until 
recently that the two practices converged. She had developed 
a reputation as a painter of interiors, in oils. Large, colourful 
paintings in which she “lets go of gravity” with the result that 
the viewer is left immersed in the setting, experiencing the 
room through the emotions it evokes in her, as well as through 
her eyes. There’s a cubist element to them, a relaxation of 
formal structure: things aren’t necessarily in the places you’d 
expect them to be.

Covid put a halt to all that, so she merged her passions. She 
started painting fellow swimmers, after their dip, still on the 
beach, learning to work quickly, in gloves, using watercolours. 
She often employed her left hand as well as her right, to create 
a more intuitive, spontaneous feel to the portraits, the fluidity 
of her brushstrokes recalling the fluidity of the sea they had 
just emerged from. She was awarded an Arts Council grant 
for this project, and kept it up, three or four times a week, 
for six months. “I liked watching their features emerging,” she 
says, “from the tide of watercolours, on my paper.”

She still does such portraits, but decided to concentrate on a 
sister project, which she had been practicing intermittently up 
to then: painting herself after every swim, “still shaken up by 
the experience of being in the water.” She finds the experience 
of her daily dip life-enhancing, and it’s important to her to 
capture her expression and mood while she is still buzzing 
with the “Redy-Brek glow” engendered by her immersion in 
the ocean. “I’m often surprised at who looks back at me from 
the mirror,” she says. “She doesn’t always seem to reflect how 
I think I feel. I go in there thinking ‘who am I, today?’ Maybe 
she knows something I don’t.”

She shows me round her home: her studio in the garden; the 
tiny bathroom where she paints herself; her study, where 
she keeps all her portraits, stacked up neatly and placed, 
chronologically, in boxes, the date written, carefully, on the 
back. She spreads out a few of the more recent ones, to show 
me. It’s a rather intimate moment: like looking into her soul. 
Some of the images are detailed, filling the square; others are 
brief, like visual haikus. There’s a whole spectrum of colours, 
and tones. She is usually still wearing her swimming cap, her 
goggles often perched on her head; in one she is wearing three 
hoods, like a rainbow halo. Though she rarely smiles, you can 
detect a range of emotions behind her eyes. “Sometimes the 
colours reflect my mood, sometimes the mood of the sea,” 
she says. “Sometimes they reflect the yellows and oranges 
of the sunset.” 

Then she stacks herself back up, puts herself back into the 
boxes, a year’s work taking up the space of a few books 
on the shelf. It’s time to go. On the stairs, next to a rather 
sombre painting of her Russian grandmother, I ask her, as 
a parting shot, what she will do with the portraits. “When I 
start dying,” she says, as if the idea has just occurred to her, 
“I will immerse them, one by one, in sea water. The paint will 
dissolve, and I will disappear.”

Words by Alex Leith

“Who am I

 today?”

Above and right
©Katie Sollohub

Katie Sollohub’s daily portraits
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20 December 2020
Happy Birthday me

21 June 2021
Summer Solstice

3 Jan 2021
Cocooned

30 July 2021
Less is more

4 Feb 2021
The colour is different again

4 Oct 2021
Ghost

18 March 2021
Dissolving

27 Oct 2021
Self Portrait as a Russian Doll

25 May 2021
Birds

5 Nov 2021
Cold again!

26 May 2021
Somedays I can’t

30 Nov 2021
Last one, a year of self portraits
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